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ZBOZNE ZPEVY CHASIDU

SAMUEL NAUMBOURG
S'u S'carim (Toto je k BoZi slavé)

Onno (Zidé Ti budou slouzit, Boze)
Adojsem z'choronu (Bih je velky)
Chavdala

TRADICIONAL
Salom alejchem (Kdo slouzi Bohu)

S. ANZIS
Mi Sebejrach (Buh ukazal nasim predkdm spravnou cestu)

M. VLADOVSKIJ
Mojdim (Dékujeme Ti, Boze)

M. HIMELSTEJN
Ejn ke-Elohejnu (Nikdo neni jako nas Blh)

M. HIMELSTEIN
Kol nidrei (Toto byl den, kdy Bih uréil osud Zidt)

Gia Besitajsvili — tenor
Leonid Bomstejn (Vilenskij) — tenor
Vladimir Krajtman — bas

Zidovsky muzsky sbor

ABRAHAM NADEL
Sim $alom (Buh stvofil svét pro véechny)

MICHAIL FINKELSTEJN
Le Dojr va dojr

RABEBI TALMUD
Mimkojmcha (Boze, zjevujes ndm svou tvar)
Jisgadal

NAOMI SHENER
Jerusalajim 3el zahav

ROJTMAN-RUMZINSKL)
Ki lekach tojv (Bth vam fekl vlidné slovo)

LIDOVA
RoZzenkes mit Mandlen (Rozinky s mandlemi)

FRANZ SCHUBERT
Ave Maria

Chasidska kapela (Hasidic Cappella)

sbormistr Alexander Borisovic Caljuk
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Hasidic cappella

o™= |ABESHITAISHVILY (1947) graduated in voice and
! =y flute from the Tbilisi Conservatorium and went
%! on to teach there. At the same time he sang with
the Georgia State Philharmonic Society. From 1973 to
1980 he was a soloist with Moscow radio orchestras and
it was during this period that he won the singing compe-
tition at the Prague Spring. Since 1980 he has been
a soloist with the Moscow Philharmonic Society and been
associated with the Hasidic cappella since 1994,

After studying singing at the Gnesins Institute of Music,
LEONID BOMSTEYN (VILENSKY, 1967) made his debut at
the prestigious Stanislavsky Music Theatre in Moscow in
1995, and a year later performed at the Wexford Opera
Festival. Since 1998 he has been a regular guest at the
major opera houses; he has sung in London, Lille, Paris,
Turin and Hong Kong.

VLADIMIR KRAITMAN (1952) graduated from the
Conservatorium in Nizhny Novgorod and became a soloist
with the Jewish Chamber Music Theatre. In 1987 he sang
on Broadway in the Soviet-American musical, Mark
Twain. Since 1989 he has been a soloist with the choir of
the Great Synagogue in Moscow and since 19393,
a permanent guest soloist with the Hasidic Cappella.

The HASIDIC CAPPELLA is one of the most important
international vocal ensembles specializing in Jewish
music. It grew out of the Male-voice Choir of the Moscow
Cantor Academy founded by Alexander Tsaliuk under the
patronage of the Great Russian Rabbi and the American
charity JOINT, The choir is made up of professional
singers, students of the Tchaikovsky Conservatorium and
experienced amateurs. In 1992, the Hasidic Cappella went
to Scandinavia with the famous New York cantor, Joseph
Malovany, on its first foreign tour. He has performed with
the choir in many European countries and in 1992, they
were honoured at the Zimria Festival in Jerusalem.
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The Cappella‘s founder, choirmaster and artistic director,
ALEXANDER BORISOVICH TSALIUK (1970) graduated in
piano, cello and choral conducting from the Tchaikovsky
Conservatorium in Moscow. While still a student he led
the Jewish Male Chair at the Moscow Cantor’s academy,
today’s Hasidic Chapel. He was awarded a doctorate for
his dissertation on the historical development of Jewish
liturgical music. In addition he conducts the Musica Viva
symphony orchestra, the Moscow Oratorio Choir, performing
under the auspices of the American Diplomatic Mission,
and he also works with the student choir at the Gnesin
Academy of Music.

A small nation, completely protected by some sort of
inner, yet increasingly more fabled wall against time and
space. They lived through their religion, their language,
their traditions, their distinctive history and scholarship,
their ancient customs and also their disputes and discord,
their superstitions and even their ingenuousness. Some
of these things now belong to history, as far back as four
thousand years ago. They rejected everything spiritual
and material that the present times, or their close or
distant surroundings, could offer them and even all the
practical advantages which the new era brought. In these
Hasidic settlements there were whole groups of the most
religious people living in eternal mystic trance and in
perpetual ecstasy.”

This is how the Hasidic community was viewed at the
beginning of last century by the Czech writer, Frantisek
Langer. Hasidism arose in the middle of the 18th century
in the Polish part of Galicia, where the destructive fury of
ataman Chmelnicky's Cossack bands all but wiped out the
Jews in Volhynia and in the Ukraine one hundred years
earlier, Those who survived sought refuge in the
teachings of the miraculous rabbis, the tsadiks. The
teaching which promoted a belief in the one God should
have protected them from their desperate plight and



konzervatofi v Thilisi, kde poté pusobil jako peda-

gog, soubézné ucinkoval jako pévec Gruzinskeé
statni filharmonické spolecénosti. V letech 1973-80 byl s6-
listou moskevskych rozhlasovych téles a v této dobé se
stal lauredtem v péveckeé soutézj Prazského jara. Od roku
1980 je solistou Moskevské filharmonické spolecnosti.
5§ Chasidskou kapelou pdsobi od roku 1994,

G IA BESITAJSVILI (1947) absolvoval zpév a flétnu na

LEONID BOMSTEIN (VILENSKIJ, 1967) debutoval po studi-
ich na péveckém oddéleni Hudebni akademie Gnésinu
v roce 1995 na prestizni scéné Moskevského hudebniho
divadla Stanisfavského a o rok pozdéji vystoupil na oper-
nim festivalu v britském Wexfordu. Od roku 1998 je sta-
lym hostem Velkého divadla; zpival v Londyné, v Lille, Pa-
fiZi, Turinu a v Hong-Kongu.

VLADIMIR KRAJTMAN (1952) absolvoval konzervator v Niz-
nim Novgorodu a poté byl sélistou Komorniho Zidovského
hudebniho divadla; v roce 1987 byl angaZovén do sovétsko-
amerického muzikalu Mark Twain na newyorské Broadwayi.
Od roku 1989 je solistou sboru Velké synagogy v Moskvé
a od 1999 stalym hostem Chasidské kapely.

CHASIDSKA KAPELA (Masidic Cappella) patfi k nejvy-
znamnéjsim svétovym vokalnim seskupenim specializova-
nym na Zidovskou hudbu. Vznikla v roce 1998 z MuzZske-
ho shoru Moskevské kantorské akademie, zaloZeného
Alexandrem Caljukem pod patronaci Vrchniho ruského
zemského rabina a americké charitativni organizace
JOINT. Cleny télesa jsou profesiondini zpévaci, posluchaci
Cajkovského konzervatofe i hudebnf amatéfi s praxi ve
sborovych souborech. Uz v roce 1992 uskutecnila Hasidic
Cappella prvni zahraniéni turné po Skandinavii ve spolu-
praci s prosiulym newyorskym kantorem Josephem Malo-
vanym. Za jeho opakované spoluucasti hostovalo téleso
ve vétsiné evropskych zemi evropského kontinentu a v ro-
ce 1992 take na festivalu Zimria v Jeruzalémé, kde ziska-
lo titul lauredta.

Zakladatel télesa, sbhormistr a umélecky iéf ALEXANDER
BORISOVIC CALJUK (1970) absolvoval po studiich klaviru
a violoncella také obor sborového fizeni na Cajkovského
konzervatori v Moskveé. Zaroven se vénoval vedeni Zidov-
skeho muZského sboru pri Moskevské kantorské akade-
mii, dnesni Chasidskeé kapely. Za obhajeni disertaéni pra-
ce , Historicky vyvof Zidovske liturgické hudby” ziskal tituf
doktora filozofie. Vedle aktivit spofenych s vlastnim
ansamblem se pfilezitostné vénuje fizeni symfonického
orchestru Musica Viva, Moskevského oratorniho shoru,
pusobiciho v ramci americké diplomatické mise, a stu-
dentského sboru pfi Hudebni akademii Gnésing.

«Narudek uplné uzavieny za jakousi vnitfni, zato tim
proslulejsi zdi proti ¢asu a prostoru. Zili swym nabozen-
stvim, swym jazykem, svymi tradicemi, vlastni historii,
viastni vzdelanosti, starymi zvyklostmi, a také svymi spo-
ry a svary, povérami i zaostalostmi. Leccos z toho patfilo

do davnych dob, a tyri tisice let vzdalenych, Odmitali
vsechno duchovni a hmotneé, co jim mohla déat pritomnost
nebo blizsi ¢i vzdalenéjsi okoli, i viechny ty praktické vy-
hody, ktere prindsel novy vék... v téchto chasidskych osa-
dach Zily celé skupiny téch nejzboznéjsich v trvalém mys-
tickém transu a v stalé extazi...".

Takto videl chasidskou komunitu jesté na pofatku minu-
leho stoleti cesky spisovatel FrantiSek Langer. Chasi-
dismus vznikl v poloviné 18. stoleti v polské Haligi, kdyz
pustosive bésnéni kozackych band atamana Chmélnické-
ho sto let pfedtim takika vyhubilo viechny Zidy ve Vo-
lyfisku a na Ukrajiné. Ti, co preZili, hledali spasu v udeni
zazracnych rabind - cadikd, které je virou v jediného Bo-
ha mélo chranit pied beznadéji a zajistit jim zivot véény.
5 migraci Zidovského obyvatelstva chasidismus rychle
zdomacnél takrka v celé vychodni Evropé. A protoZe Zi-
dovsky zakon halacha uz od dob krale Davida pfikazoval
lidu lzraele ,aby den co den vérné zpivali” (Nehemjas,
kap. 11, vers 23) a viechny naboZenské projevy byly reci-
tovany v piislusné melodii, zanedlouho znély extaticky
zanicene zpévy, jimiz Chasidé dosahovali v blouznivém
vytrzeni pfimeho spojeni s Bohem, Zidovskymi ,§tetly”
stfedniho Polska, Litvy, Lotyiska, stejné jako v Uhrach, Bu-
koviné, Moldavii & na Ukrajiné.

V repertodru Chasidské kapely znovuoziva tradice téchto
napévu, nasilné prervana tragickou kapitolou §o'a, sou-
casné s koncertnimi Upravami klasické Zzidovské synago-
galni hudby. Sem patfi hned uvodni skladba koncertu 5'u
$'oarim nékdejiiho hlavniho kantora pafizského templu
Samuela Naumbourga na slova 6. verie 25. Zalmu (Hospod-
ne, pamatuf na svoje siitovani). Do tohoto rodu Zalmowyjch
antifon (tehilim), responsoridlnich chvalozpévl (halelim)
a zhudebnéne biblicke poezie (pijutim), které jsou sou-
casti Zidovské liturgie, patii i Le Dojr va dojr Michaila
Finkelstejna, Vladovského dikuvzdani Mojdim na verse
kazdodenni modlitby Dékujeme Tobé, jenZ jsi Hospodin,
Buh nas... ¢i Himmelsteinlv napév Ejn ke-Elohejnu, opé-
vujici jedinecnost Nejvyisiho (Nikdo neni fako nas Bah).
Zvlastni misto mezi nimi od nepaméti zaujima slavnostni
zpév Kol nidrei, zavriujici kazdoroiné v pfedveer Dne
smifeni (Jom kipur) tzv. Vlysoké svatky (Jamim nora‘im).

Puvedni chasidské napévy, jako smuteéni zalozpév Jisga-
dal, jsou prodchnuty podobnou zboZnosti, ale nechybéji
mezi nimi ani veskrze svétské popévky jako dojimavd
ukolébavka Rozinkes mit Mandlen v jiddis z legendarni
operety Sulamis, ktera se z moldavskych Jasti rozéifila do
celého svéta. Novodobou umélou tvorbu reprezentuji
v tomto sousedstvi napf. Jerusalajim Sel zahav pis-
nickarky Naomi Shemerové s oslavou vééného mésta, kte-
ra se v roce 1967 stala neoficialni hymnou oslav vitézstvi
v Sestidenni valce a sjednoceni Jeruzaléma pod izraelskou
spravou. Tradiéni findle koncertd Chasidské kapely tvofi
nemené oblibena pisen Abrahama Nadela Sim salem na
slova kazdodenni modlitby s prosbou za mir.

Antonin Matzner
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ensure them eternal life. With the migrations of the
Jewish populations, Hasidism quickly established itself
throughout most of Eastern Europe. Because since the
time of King David, Jewish law Halakah had directed -
For there was a command from the king concerning
them, and a settled provision for the singers, as every day
required (Nehemiah 11:23) — all religious addresses were
recited to a suitable melody. It was not long before there
were ecstatically zealous songs through which the
enraptured Hasids reached God. They were heard
throughout the Jewish settlements of central Poland,
Lithuania, Latvia as well as in Hungary, Bukovina,
Moldavia and in the Ukraine.

In the repertoire of the Hasidic Cappella the traditions of
these melodies are revitalised — they had been violently
disrupted by the tragic events of sho’a. The Cappella also
perform concert arrangements of classic Jewish
synagogue music. An example of this is the very opening
work of the concert, §'u Sheorim by the former head
cantor of the Temple of Samuel Naumbourg in Paris,
based on the words of the 6th verse of Psalm 25 (Be mind-
ful of your mercy, o Lord, and of your steadfast love, for
they have been from of old). Amid these psalm antiphons
(tehilim), responserial hymns (halelim) and settings of
biblical verse (piyutim), which are parts of Jewish liturgy,
belong even Le Dojr va dojr by Mikhail Finkelstein,
Vladovsky's Prayer of Thanks Moydim on the verse of the
daily prayer We Thank You our Lord, Our God. and
Himmelstein's melody Eyn Ke'Eloheynu, exalting the
unigueness of the Almighty (No-one is like our Lord). The
celebratory song Kol nidrei holds a special place among
them crowning, as it does, the so—called High Holy Day.
every year on eve of the Day Of Atonement.

The original Hasidic melodies, like the dirge Yisgadal, are
imbued with similar piety, and yet there are secular tunes
like the poignant lullaby called in Yiddish, Rozinkes mit
Mandlen, (Raisins and Almonds), from the fabled operetta
Sulamis. It comes from the Maoldavian town of Yasi and
became known throughout the whole world.
Modern artistic creations are represented in this sphere
by, for example, Y'rushalyim Shel Zahav by the songs-
tress Naomi Shemer celebrating the eternal city, which in
1967, became the unofficial anthem of the festivities
celebrating the victory of the Six Day War and the
unification of Jerusalem under Israeli rule. The tradi-
tional finale of the Hasidic Cappella concerts is the no less
popular song by Abraham Nadel, §im shalom, to the
waords of the daily prayer with its plea for peace.
Antonin Matzner

Alexander Borisovi¢ Caljuk
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